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Sonata K. 255
Domenico SCARLATTI

(1685-1757)
Restitution : P. Gouin

* F. Tagliavini, in his essay The Organ Compositions of Domenico Scarlatti (1985), 
suggests this indication is a reference to “oitavado”, a traditional Portuguese dance.
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* Tortorilla is an “imitation or stylisation of the turtle-dove’s call”. (F. Tagliavini, op. cit., p. 323)  
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